COPYRIGHT PROCEDURES

Part A COPYRIGHT CONTACTS

Taken from a booklet entitled: Music and Copyright (Melbourne: Commission for Liturgy,
1992

1. Liturgical Texts

2. Scripture Texts
3. Psalms

4. Liturgical Music

1. Liturgical Texts

Copyright on excepts from the Sacramentary or one of the ritual books is held by the International
Commission on English in the Liturgy (ICEL).

Parishes preparing a service booklet for weddings, funerals or other sacramental Celebrations who
use any ICEL texts (e.g. opening prayers, Gloria) are not required to write for permission.
Acknowledgment should be provided, however, for example:

Excepts from the English Translation of the Roman Missal ¢.1973.
International Commission on English in the Liturgy, Inc. All rights reserved.

ICEL’s contact address is 1522 K St. North West, Suite 1000, Washington, D. C.
2005-USA. Tel: 0000111(202)347-0800 or Fax: 00151(202)347-1839.

2. Scripture Texts

According to the Churches’ Copyright Directory (London, Stainer & Bell, 1992) extracts up to 500
words from the Jerusalem Bible translation in the Australian Lectionary (London: Collins Liturgical/
Geoffrey Chapman 1981) can be used with the following acknowledgement:

Scripture readings are taken from the Jerusalem Bible, copyright 1966 by Darton, Longman and
Todd Ltd., & Doubleday and Company Inc. Used by permission.

To reproduce texts of the Jerusalem Bible for other purposes, contact Darton, Longman and Todd &
Doubleday, 85 Gloucester Rd, London, England, SW774 SU. Tel. 001144(20) 88750133.

3. Psalms
Gratis permission is given to parishes to use the responsorial psalms in worship aids for one time use.
The acknowledgement required is:

Psalm text taken from Psalms, The New Translation, copyright 1963 published by
Harper Collins Religious by permission of A. P. Watt Ltd. on behalf of the Grail, England.

When requesting permission to reproduce The Grail Psalm translations with responses prepared by
ICEL for other purposes (e.g. semi-permanent worship aid) write to A. P. Watt Ltd., 20 John St.,
London, England. WC1P 2DL. Tel: 001144 (20) 7831-2154. or Fax: 0015 44 (20) 7831-2154.

4. Liturgical Music

Copyright on the text, melody and arrangement of liturgical music is normally indicated either at the
end of a piece of music, or, in the case of a hymnal, within a section of copyright acknowledgements
at the back of the collection. To reproduce these for liturgical use, permission is required from the
appropriate copyright holder or their local agent.



Part B MUSIC COPYRIGHT LICENCES

Two main agencies:

1. Word of Life International

Publishers permitted to copy:

GIA, OCP, McCrimmon, NALR Publications, Weston Priory Publications,

Wild Goose Publications, Willow Connection, World Library Publications and many more.
Licenses available include Restricted Copy License for reproducing music on overheads or service
booklets, a Religious Music Copyright License for reproducing music for musicians and a one-time
use License for one-off occasions. Contact P.O. Box 345 Mirboo North, Vic.38711. Tel. (03)
56682723 or Fax. (03) 56682724.

2. LicenSing

This is a more recent agency, which has 2 types of licenses.

A basic licence which covers all activities of the Church and a Special Licence covering diocesan
one-off events. A unique feature of licensing is access to copyright cleared on a time-limited basis in
their magazine Update. This contains 40 songs and hymns each quarter based on the Lectionary
Readings. LicenSing copyright holders include: Desert Flower Music, Franciscan Communications
Co., GIA Publications, Hope Publishing Hymns, NLMC Publications, Ancient and Modern Jubilate
Hymns, NLMC Publication, Open Book Publishers, OCP Slaine and Bell, Wild Goose, Willow
Connection, to name but a few. The Licence is administered by MediaCom Associates Inc. P. O. Box
610, Unley, S. A. 5061. Contact: Debbie Brown, toll free 1800811311.

Part C DISPLAYING PERMISSIONS

Copyright licences require overheads, song sheets and service booklets to display copyright
permissions. Acknowledgements should be worded in accordance with the licence agreement. For
example, on overheads include the title, author and composer and, at the base of the text/music,
copyright date, copyright holder, and where applicable, Australian agent, All rights reserved; Used
with permission, and the licence number. Acknowledgements in booklets can be included beneath
individual items, or grouped collectively at the end.

Part D ANNUAL SURVEY FORMS

Copyright licences require a record of parish usage for a period of time, indicating which works have
been sung, how many times and the average size of your congregation. It is necessary to indicate if
you have made a photocopy or exact replica of the music/words and write the name of the hymnbook
or publisher from which you made your photocopy.

Part E HYMNS IN PUBLIC DOMAIN

Public musical works generally remain in copyright for a period of 50 years after the end of the year
in which the composer died. Following this, they pass into what is described as public domain (or
out of copyright). Provided the original composer/text writer /an arranger retains the copyright until
their death, copyright ownership passes to their heirs.

Part F COPYRIGHT ON PUBLISHED WORK

The copyright on a published edition lasts for 25 years after the end of the year of publication. This
means that even though the text or tune may be out of copyright, there can still be copyright on a
published edition.
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